CHAFFER TWO
THE VIRTUOSO

"JTN the world in which Paderewski decided to become a
piano virtuoso art migrated from churches and palaces
JLIO museums and drawing-rooms. The concert-hall,
with its professional seriousness, its lack of witty chatter,
royal pomp or ecclesiastical dignity, was hardly better than
a museum. Bach and Haydn and Mozart and Chopin
were all given their little labels with dates and explanations
in a catalogue called the programme, and there were row
upon row of cheerless gas-lamps and depressing black
coats. There were still quartets, arias, cantatas and all
the other delightful music that required a candle-lit,
slightly frivolous rococo room, or a church that prided
itself more on its organist and its sopranos than on its priest;
but on the whole, the larger the hall, the more complete
the separation between the artist and the audience, and
the more pitilessly distracting the lights, the better the
true spirit of the period was expressed. Liszt wrote piano
pieces that really should have been played by a big orchestra,
and Rubinstein treated the piano as though it were an
orchestra, often wishing that he could have played on ten
pianos instead of one. They were not so much pianists
as conductors of their hands.
It was no longer necessary to have received a personal
invitation to Prince Lobkowitz's supper party in order to
hear the latest compositions of Herr Ludwig van Beethoven,
The box-office was the magic gateway into paradise.
There were beginning to be too many people in the world,
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